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LOGLINE 
 
A substance abuse counsellor gets arrested for a DUI and returns to her 
hometown of Niagara Falls where she learns that her estranged father is dying of 
cancer and wants Mary to form a bond with her teenaged half-sister she’s never 
met. 
 
 
SYNOPSIS 
 
Mary Goes Round is a redemptive drama with dark comedic undertones. Mary is 
a substance abuse counsellor with a drinking problem.  After being slapped with 
a DUI, she loses her licence, her job and boyfriend. At the request of her 
estranged father Walt, Mary begrudgingly retreats to her hometown of Niagara 
Falls. Walt has terminal cancer. He wants Mary’s help in delivering the news to 
her overachieving teen-aged half-sister, Robyn whose mother walked out on the 
family. Robyn has no idea who Mary is. Or at least, she pretends not to.  
 
When she was a young woman, Mary also lost her mother. As her sympathy for 
Robyn deepens, her outrage at Walt’s request diminishes. At an AA meeting, 
Mary meets Lou, a Personal Care Worker who offers support and friendship. 
Walt is hospitalized. Robyn starts to self-destruct and Lou falls from her heroic 
pedestal. To keep this fractured unit together, Mary must confront her emotions, 
her demons and her addiction.  She, Robyn, Walt and Lou must all learn what 
‘family’ means. 
 
 



 
 
 
 
 
 
Director’s Statement 
 
I’m really interested in narratives about women who are not behaving the way 
they’re ‘supposed’ to. 
 
I grew up in New Jersey in a large Irish Catholic family with a history of 
alcoholism, cancer and people electively estranging themselves from one 
another. But also, perhaps surprisingly, it’s a family of ferocious love. I am the 
youngest of five girls. My mom died of cancer a few weeks after my university 
graduation. My estranged father didn’t come to her funeral. I don’t know why. It 
remains the most painful moment in my life. He seems very happy with his wife 
and daughter, my half sister, in the United States. The adult in me is at peace 
with my relationship with him, but the child in me is not. I live in Toronto, making 
a full and happy life for myself despite the damage caused by those memories. 
When I think of my teen-aged half-sister, I wonder how two children of the same 
parent can experience them so differently. 
 
This script draws parallels to events of my own history, but the characters and 
context are entirely fabricated to allow me creative freedom. After losing one 
parent to cancer, one of my greatest fears is to get that call that my father is ill or 
dead, having so much unresolved. What would that mean for my relationship with 
my half-sister? Would his illness finally be the vehicle that would allow my father 
and I to face each other and really communicate about how messed up our 
relationship has been? 
 
MARY GOES ROUND is my way of mending seemingly unbridgeable gaps in my 
family, through a character who is a dark exaggeration of my bleakest moments.  
 
Film allows us to connect with our perfect, imperfect humanity. And, I hope this 
film will resonate not only with fathers and daughters and sisters, but for anyone 
who has struggled to find home.  
 



 
 
 
 
The Actors on Their Characters 
 
 “I love Mary’s willingness to take responsibility for herself,” says Aya Cash. “She 
may not see it that way, but I think Mary is constantly working on herself, trying to 
do better.  She hits rock bottom and then she works really hard to do right by the 
people in her life. Yes, she slips up and she fails but I really appreciate her 
willingness to be accountable.  I have a lot of empathy for her and how hard 
she’s working on herself. I like her awkwardness. I appreciate people who are 
just willing to admit their uncomfortable-ness. I like that about her.” 
 
“Robyn is a very complex young woman who hides her emotions and 
vulnerabilities behind an incredible wall,” notes Sara Waisglass. “Her life 
seemed almost perfect – a scholarship student, an accomplished athlete - and 
then Mary arrives and it’s like an earthquake. For Robyn, it’s as if everything bad 
that’s happening is Mary’s fault. There is intense love between Robyn and Walt 
so his illness is heartbreaking for her. There’s something quite beautiful about 
her.” 
 
“Lou is really close to me. She’s as vibrant and funny as I am and yet she goes to 
some really vulnerable places,” comments Melanie Nicholls-King.  “Lou doesn’t 
take ‘no’ for an answer. But she does it in the most charming way. People don’t 
want to say ‘no’ to her. Lou doesn’t let Mary get away with anything. She’s in her 
face. But, Lou has her own demons. They’re similar souls are on similar 
journeys. It doesn’t take long for Lou and Mary to fall in love with each other - in 
that friendship way.” 
 
“Walt’s biggest demon is shame,” explains John Ralston. “You could make the 
argument that this film is an exploration of how all of these characters deal with 
shame: how to come to terms with it; how to move forward? It’s a lovely question 
to explore as an actor: how do you leave; how do you get your house in order so 
that you can move on. The beauty of this film is we meet people faced with a life-
altering situation and they take action. Walt has chosen to do something with the 
remainder of his life and I find that very noble.  But, there are a lot of hurdles to 
overcome.” 



 
 
The Actors on Writer/Director Molly McGlynn 
 
The relationship between actor and director must be one of trust.  How did 
experienced actors relate to Molly McGlynn who, with MARY GOES ROUND, is 
directing her first feature film? 
 
“The great thing about Molly is that she is a beautiful writer but not at all precious 
about her writing,” says Aya Cash. “She very much wants the dialogue to sound 
natural. If you feel something doesn’t work, she’ll go off and think about your 
comments. Then, if she feels you have a valid point, she’ll change it. If not, she’ll 
explain what she wants and why. She’s given me permission to go off a little. It’s 
great.  And, she loves to run scenes long just to see what happens. And, 
sometimes, what happens is amazing. 
 
“I consider the script the Bible.  That’s where all the answers about the 
characters are. I think actors get credit for what is really good writing.  
There are subtle, little things that I’ve stolen from Molly. She has no idea, but I 
did. I’d deny it in a heartbeat.  But, there’s a certain way that Molly sometimes 
talks that sounds to me like Mary. I just steal. That’s how I create characters. I 
steal from everyone else and take credit.” 
 
 
“I auditioned with a self-tape. A week later, I got a message that Molly wanted to 
meet for coffee. That’s so cool. I don’t know another director who does that,” 
remembers Sara Waisglass. “Molly’s been absolutely phenomenal. I’ve never 
seen a director so involved in building the character with the actor. She has this 
incredible way of viewing the world. To help me create Robyn, she sent me 
Beyoncé’s ‘Daddy Lessons’ which gave me a much deeper sense of the 
character. And, she is really big on collaboration; she wants to hear ideas. I just 
turned 18 and she made me feel like an adult.” 
 
“I trust Molly to know what she wants and to collaborate with me so that we 
create Lou together,” says Melanie Nicholls-King. “I read the script and 
immediately fell in love with the writing and the characters especially Lou. She’s 
really close to me. Molly helped me flesh out where ‘her’ Lou is coming from and 
meld it with ‘my’ Lou. So, we have this really wonderful, rich and very human 
character. 
 
“For a first time director to have that level of confidence in her vision and to allow 
other people to have their vision is very rare. She has created a strong and 
committed team. That’s the thing about independent filmmaking - egos are very 
rare. We’re all in it to do the work. That’s the only reason to do it is because you 
believe in the project and you want it to be the best it can possibly be.” 
 
 



“Molly had the idea that Walt loved Springsteen and the album The River, 
especially the title song,” recalls John Ralston. “That’s very smart because, if 
you change a character’s music, you change the character.” 
 
“It’s clear that this script has been nurtured. Molly is known to people who are 
watching writer-directors on the rise. People are talking about Molly. I come from 
a theatre background – puppets to Shakespeare. That ‘we’re-all-in-this-together’ 
feeling you get in the theatre, you have the same sense on this set. It’s been 
smooth and wonderful. People who come on to projects like this bring a great 
deal of creative energy and excitement.” 
 
 
MOLLY MCGLYNN – The Writer/Director on Her Cast 
 

• Shooting is ultimately a gruelling and intimate and scary and 
wonderful thing. To prepare, I like to meet with my cast, get to know 
them, have them get to know me. I don’t think directing is a one-
way street. There’s a chemistry and a transference of energies and 
information that works for me and what I do.   

 
• You know the Proust Questionnaire at the back of Vanity Fair?  A 

classic personality quiz: What’s your greatest fear?  What’s your 
idea of perfect happiness?  I filled it out for each of the characters.  
Then, I sent it to the actors saying here’s a starting point.    

 
• So often we think of family as people who will always be there for 

you. That’s the implicit understanding in being a family member.  
But, it’s not the case for this family in which there have been a lot of 
betrayals and misunderstandings.  

 
• I’m really interested in narratives about women who are not 

behaving the way they’re supposed to.  Initially, audiences may 
judge Mary as hard or prickly.  But, she returns home to aid her 
father who let her down so badly.  And, I think Mary’s putting 
herself ‘out there’, with no emotional protection, is definitely brave. 

 
• In casting Mary, the most important quality, beyond ‘I’ll-know-it-

when-I-see-it’ was the ability to evoke empathy with one look. Aya 
Cash can absolutely do that.  Her smallest gesture is rich with 
meaning and emotion. She is so perfectly able to balance tragedy 
and humour.  That is who Mary is.  One-liners are her way of 
dealing with deep pain and loss.  No one delivers one-liners better 
than Aya. 

 
• Looking for our Robyn was really fun because there are so many 

young women with talent in that age range.  Sara Waisglass easily 
accesses the vulnerability and confusion of life as a teenager 



especially a teenager whose home life is in turmoil. Sara auditioned 
on tape and even through that tape, I just wanted to hug her.  
Sara’s Robyn is the perfect antithesis to Aya’s Mary – someone so 
hardened, so unwilling to open herself played against someone 
who is so undeniably in need of nurturing and love. 

 
• John Ralston who plays Walt, Mary and Robyn’s father, has an 

extremely difficult role.  Because he has betrayed Mary, we are set-
up to dislike him. But, I am not excited by easily defined characters. 
I prefer a more dynamic experience. I think it’s possible to have 
mixed feelings towards a character or a person. That’s what I hope 
audiences will experience with Walt, in fact, with all the characters.  
This is a movie about people doing shitty things and making strides 
to do better and to be better. John definitely takes us on that 
journey. 

 
 

• Melanie Nicholls-King is a force of nature, a whirlwind, a perfect 
Lou. She’s warm but can be very tough.  I love that about her.  I 
love to run takes past what’s on the page to see what people do.  I 
think that that makes for most dynamic characterizations.  And 
Melanie’s riffs on Lou, her unscripted moments with Aya and with 
John are funny and touching. 

 
• With Lou, in fact with each of these characters, we go through a 

myriad of emotions.  We wonder if we like them.  And then, we do 
like them.  And then, we’re not so sure we like them.  That’s my 
experience of people and relating to them.  

 
 
The Cinematographer on the Look of Mary Goes Round 
 
“I don’t want my job as the cinematographer to be felt.  I don’t want to draw 
attention to myself,” asserts Nick Haight.  
 
“The director or the cinematographer may have a plan for a scene - like Mary 
coming to see her dad for the first time.  But, watching the actors play it out, 
seeing them organically in the space - that’s what will tell you how to shoot it.  
The realty will always challenge your perceptions.” 
 
Haight’s framing is an echo of the emotional temperature of a scene. “Most of the 
scenes just felt better with the central character being off-centre.  I frequently cut-
off Mary’s ‘looking’ space because she has no idea where she’s going or what 
her future will hold. Mary is never really centred.  She’s always one step behind 
where she thinks she should be. We tried to replicate that visually.” 
 



“In the dialogue scenes, I was very particular about the angle a character faced. 
I’d often give them a lot of headroom, cutting them off at their necks - almost as if 
they were treading water or suffocating.  It’s a reflection of the emotional weight 
of the scene.” 
 
And, of course, how Nick uses light is critical to our understanding of a scene.  “I 
light places more than faces which means my lighting isn’t always flattering.  My 
lighting is always motivated by sources that would actually be in a particular 
space. If it’s fluorescent, it’s overhead. Daytime light comes from the windows. I 
throw the light at actors that I think the world would throw at them.  I want to 
enhance the realism.  And, anytime I can shoot without lights, I will.” 
 
 
 
About Shooting in Niagara Falls 
 
 
“Niagara Falls is such an international, iconic location but, beyond the post card 
image, we don’t know much about the city,” explains writer-director Molly 
McGlynn. “It is a fitting setting to explore what is behind this family’s public 
persona. Being in the real city and on its streets gives the film a tone and texture 
that isn’t available from a tourist’s perspective. The story was originally set in 
Toronto and Asbury Park, New Jersey where I grew up. Niagara Falls has a 
similar aesthetic -  very honky-tonk, lots of neon lights - but there is much more 
behind that façade.” 
 
“In a big city, anonymity is easy and for someone like Mary to disguise herself 
and her hypocrisy. But, in a small town filled with people who knew you 10 to 15 
years ago, there is nowhere to hide.  Everywhere Mary goes, she’s interacting 
with her past.” 
 
“Niagara Falls was full of surprises,” says cinematographer Nick Haight. “We 
went from shooting in the tropical environment of the butterfly conservatory to 
shooting in the cold pouring rain in front of The Falls.  At the end of our very long, 
very wet day, there was a fireworks display. We hadn’t planned it, We hadn’t 
known about it.  But there it was – 20 minutes of cinema verite.”    
 



 
Cast Biographies 
 
AYA CASH   Mary 

Aya Cash currently stars on You’re the Worst, FX’s breakout comedy about two 
toxic and self-destructive people who fall into an unconventional and flawed 
relationship.  Cash has received rave reviews and accolades for her performance 
in the series, including a 2016 Critics’ Choice Award nomination.  The show 
recently wrapped its third season and was renewed for a fourth.  Additionally, 
Cash was most recently seen in the eclectic, star-studded cast of Joe 
Swanberg’s Netflix anthology series Easy, about love, sex, technology and 
culture.   

Cash’s additional television credits include a leading role in the Fox comedy 
series Traffic Light, as well recurring roles on The Newsroom, We Are Men, and 
guest starring roles on Modern Family, Sirens, The Good Wife, Mercy, A Gifted 
Man, Law and Order (the whole triptych) and Brotherhood. 

On the film side, Cash has wrapped production on a trio of films: the indie dark 
romantic comedy F*cking People, with Noel Wells and Josh Radnor; Brand New 
Old Love, an independent film in which she stars and executive produces, as well 
as Maderas Village, directed by Paul Briganti.  Cash’s additional film credits 
include Martin Scorsese’s Oscar-nominated film The Wolf Of Wall Street, starring 
Leonardo DiCaprio, as well as Mike Birbiglia's Sleepwalk With Me, The Oranges, 
and Loitering With Intent among others. 

Cash’s theatre credits include starring roles in off-Broadway plays at playhouses 
such as Playwrights Horizons, The Atlantic, MCC, Manhattan Theatre Club and 
the Rattlestick, to name a few. She has starred in New York or World premieres 
of plays by Ethan Coen, Bruce Norris, Zoe Kazan, Matthew Lopez, Lucy Thurber, 
Liz Flahive and Nicky Silver. 

 
 
SARA WAISGLASS   Robyn 
 
Actress/screenwriter Sara Waisglass has spent well over 10 years honing her 
craft in the business of filmmaking. 
 
Her career began at the ripe age of 7 when she landed the role of the adorable 
Jordy Cooper in Shaftesbury's Overruled and spent three seasons charming 
audiences and sending her Mom to the craft table for grilled cheese sandwiches. 
 
Sara brings to her work a natural instinct and ability that has served her well 
working alongside the incomparable John Malkovich and Romain Duris in 
Afterwards, as well as Rob Pattinson and Dane Dehaan in Life. 



 
The award-winning Canadian drama Degrassi: The Next Generation has added 
to her pedigree. Her role as Frankie Hollingsworth over six seasons has 
cemented her as one of Canada's finest young actresses. 
 
Sara was nominated in 2016 for the Young Entertainers Award for her work on 
Degrassi. 
 
When Sara is not in front of the camera, she is a full-time student in Toronto’s 
York University screenwriting program. 
 
 
JOHN RALSTON   Walt 
 
Best known for starring in HBO Canada’s quietly subversive Living in Your Car 
(2010) as corporate huckster Steve Unger, foul mouthed right wing news hatchet 
man Danny McClure in Ken Finkleman’s Good God (2010), and as everyone’s 
favourite Dad, George Venturi, on the popular Life With Derek (2005). John also 
brought a new twist to iconic villain “Ming the Merciless” on Flash Gordon (2007), 
and more recently as Miles Hollingsworth II on the long running Degrassi: The 
Next Generation (2014). 
 
John Ralston was born in Miramachi, New Brunswick on October 9, 1957. He is 
the youngest of four children to Mary and James Ralston. His Father was a 
decorated World War II & Korean War pilot and ex-POW. After retiring from the 
Air Force the family settled in Fredericton and spent summers in St. Andrews By-
the-Sea. John attended The University of New Brunswick and received a 
Bachelor of Education degree in Literature and Anthropology.  
 
After teaching on a First Nations Mi’kmaq reserve in Nova Scotia, John followed 
a latent interest in music and enrolled in a Jazz Studies diploma program at St. 
Francis Xavier University. While there he was introduced to a thriving theatre 
scene. He found himself on stage and noticed immediately in productions of 
Godspell and Othello. Director Maxim Mazumdar invited John to Newfoundland 
where he really cut his teeth in repertory and regional theatre. He then continued 
working across Canada and abroad in every stage genre from Classical to 
contemporary modern drama and comedy. Some highlights include The Plough 
and the Stars and The School for Scandal, directed by Ireland’s Joe Dowling; 
Twelfth Night, directed by Canadian theatre legend William Hutt; and the award 
winning Suburban Motel series of plays (written and directed by George F. 
Walker). 
 
After settling in Toronto, John decided to focus more on acting for film and 
television. He quickly landed the lead role of Jack Berg on CTV’s drama series 
The City (1999). From there John has worked steadily in film and television 
compiling an impressive and eclectic list of credits including: Bomb Girls, Played, 
Flashpoint, The Listener, Nikita, This Is Wonderland, Jeremiah, Beauty and 



Power (as Frank Sinatra), The Informant, Demons From Her Past, South of the 
Moon, Turn It Up and The Cradle Will Fall. 
 
Recently John co starred with Jean Claude Van Damme in Pound of Flesh and 
appeared in Kim Nguyen’s Two Lovers and A Bear.  He also recurred on Bitten, 
Degrassi, Syfy’s Ascension and the Lifetime mini series Lizzie Borden: The Fall 
River Chronicles.  
 
John is sought after in the world of narration and documentaries, including 
Canadian Geographic, Dogs With Jobs, the controversial documentary Beyond 
The Red Wall: The Persecution Of Falun Gong, and Raw Opium. 
 
 
Melanie Nicholls-King Lou 
 
New York-based, Canadian Actress Melanie Nicholls-King began her career on 
stage with Sugar’n’Spice, a theatre company she created with two other women. 
The company’s first production, Sistahs, earned her a nomination for a Dora 
under the Best Female Performance category. Melanie is most recognized for 
her role as a headstrong mentor and veteran cop on ABC’s hit series Rookie 
Blue. 

Melanie’s career has exploded since then, holding television roles on the critically 
acclaimed HBO Drama, The Wire, as well as roles on ABC’s Cupid, Showtime’s 
Deacons for Defense, all three Law and Order’s, and Disney’s The Famous Jett 
Jackson. 

Her big-screen experience includes a leading role in Clement Virgo’s Rude, 
which received a special jury citation at the 1995 Toronto International Film 
Festival. Melanie’s other film credits include a leading role in How She Move, 
which premiered at the 2007 Sundance Film Festival. The film was such a 
success that it was picked up and distributed by MTV Films. 

Melanie’s recent television credits include series regular on USA’s Falling Water, 
a recurring role on HBO’s Show Me A Hero directed by Paul Haggis. An arc on 
MTV’s Eye Candy and BBC America’s Orphan Black. She just wrapped a guest 
on Conviction for ABC and 4 episodes on SyFy’s new hit show Channel Zero. 

 



The Creative Team 
 
MOLLY MCGLYNN   Writer/Director 
 
Molly McGlynn is a Montreal-born, New Jersey-raised, and Toronto-based writer 
and director. Her first short film, I Am Not a Weird Person, which she directed 
and co-produced, screened at festivals across North America and was hailed by 
Lena Dunham as a “special haunting little short” that is an “excellent use of five 
Internet minutes”.  
 
Her second short film Shoes, a woman’s life as told through one pair of shoes, 
was featured as a notable project of the week on Indiegogo and was nominated 
for best short film at the Female Eye Film Festival. 
 
In 2012, Molly received a Drama Prize from the National Screen Institute for the 
short Given Your History, starring Katie Boland and Rachel Wilson. After 
screening at international film festivals, it aired on the CBC in April 2015 and on 
Air Canada’s En Route. She recently won the Corus Fearless Female Director’s 
Award from the NSI Online Film Festival. 
 
Molly graduated from Queen’s University with a Bachelor of Honours in Film and 
Media Studies, and has a graduate certificate from Humber College in Writing & 
Producing for Television. She began her film career at the Toronto International 
Film Festival in the Communication and Programme Administration departments.  
 
After working as a writer and researcher in factual television, Molly went on to 
work as executive assistant to Academy Award-nominated filmmaker, Deepa 
Mehta. She is an alumnus of the Cineplex Entertainment Film Program Writers' 
Lab at the Canadian Film Centre and the Reykjavik International Film Festival 
Talent Lab. In 2015 she was selected as a Samsung TIFF Emerging Director. 
She is currently one of twelve writer/directors selected for TIFF Studio. 
 
Her last short, 3-Way (Not Calling), premiered at TIFF in 2016 and has been 
seen at festivals throughout Canada and the United States. She recently directed 
the forthcoming CBC digital series How to Buy a Baby and is making her 
television directorial debut on Season 2 of CBC’s Workin’ Moms.    
 
 
Nick Haight  Cinematographer 
 
Nick is an award-winning cinematographer based in Toronto, Canada. A 
graduate of Ryerson University’s Image Arts Program, Nick has lensed 
everything from commercials to feature films. Recent credits include director 
Molly McGlynn’s feature debut Mary Goes Round, and produced by Wildling 
Pictures, as well as the science fiction feature Clara, starring Patrick J Adams of 
Suits. Nick is currently shooting the second season of the CBC’s award winning 
series The Baroness Von Sketch Show. 



 
 
 
 
Rupert Lazarus  Production Designer 
  
A Production Designer with flexibility and range, Rupert Lazarus believes there is 
an elegant solution to any design challenge. 
 
A graduate from the Chelsea School of Art, Rupert was born and educated in 
London, England, where he began his career before moving to Canada in the 
late ‘90’s. 
 
Since then, he has worked on such diverse projects as James Toback’s Harvard 
Man, George Romero’s Diary of the Dead and Jon Cassar’s Danger Beneath the 
Sea, where his studio-built attack class submarine earned him a Director’s Guild 
of Canada nomination for “Outstanding Production Design”.  
 
Not adverse to travel or to working in far-off or unusual surroundings, the period 
series Murdoch Mysteries took Rupert to the Arctic Circle whilst Sudz 
Sutherland’s feature film Home Again was shot entirely in the Southern 
Caribbean. 
 
‘I love the challenge of working in new environments. Keeping a close eye on the 
creative while navigating the inevitable surprises. It’s all part of the collaborative 
journey, and should be embraced with gusto!’ 
 
Other credits the NBC pilot Love is Dead also Eyewitness for USA network, 
CBS’s Mayday and the series Body and Soul, where he brought to life a hospital 
and wellness centre.  His layered and unconventional design for the CTV series 
Satisfaction earned him a Canadian Screen Award nomination. 
 
Production Design goes beyond the visual and physical setting of a story. ‘My 
own brief is always to bring honesty and depth to the characters and their 
surroundings. To paint a picture as we move through the narrative.’ 
 
Through a combination of colour, texture, back-story and creative instinct, Rupert 
cultivates a comprehensive milieu. 
 



 
Matt Code – Producer 
 
Matt Code is a producer for award-winning film, television and digital content, 
and graduate of the Canadian Film Centre, Film Program Producers’ Lab.  Most 
recently, he produced the upcoming MARY GOES ROUND, a first feature from 
writer/director, Molly McGlynn. The film will have its WORLD PREMIERE at the 
2017 Toronto International Film Festival.  It stars Aya Cash (FXX Series, 
YOU’RE THE WORST) and has also been named one of “12 Films We Can’t 
Wait to See in 2017” by NOW Magazine.  
 
His last film, 3-WAY (NOT CALLING) premiered at the 2016 Toronto 
International Film Festival.  Code’s films have played festivals internationally 
including TriBeCa, Hot Docs, Palm Springs and Santa Barbara.   
 
Code is founder and partner in Wildling Pictures with fellow producer, Kristy 
Neville. The company is developing a slate of filmmaker-driven film and television 
projects for the international marketplace. In addition to MARY GOES ROUND, 
the company has the feature film CARDINALS from Grayson Moore & Aidan 
Shipley and the short film BICKFORD PARK from Linsey Stewart & Dane Clark 
at TIFF in 2017. Currently, they are serving as executive producers on Jasmine 
Mozaffari’s first feature, FIRECRACKERS.   
 
Code also regularly serves as a line producer or production manager on 
domestic and foreign productions shooting in Canada.  Most recently, he 
completed HOW TO BUY A BABY, a ten-part series for CBC Digital.   
 
For Murmur Media, Code is currently producing the feature documentary WHAT 
WALAA WANTS from filmmaker Christy Garland, which is a co-production with 
two-time Oscar–nominated Final Cut For Real of Denmark and the National Film 
Board of Canada. Previously for Murmur, he was co-producer for CHEER UP, 
which premiered at the 2016 Hot Docs International Film Festival. 
 
Previously for PDM Entertainment, Code co-produced the six-part mini-series, 
THE BEST LAID PLANS (CBC-TV) and produced the companion web series 
THE PETES’ LAID PLANS (CBC Digital). THE BEST LAID PLANS was 
nominated for three 2014 DGC Awards, winning Best Mini-Series/Movie, and 
received three 2015 Canadian Screen Award nominations, winning Best Actor in 
a Dramatic Program (Jonas Chernick) and Best Director, Mini-Series/Movie 
(Peter Moss). 
 
Code has juried for multiple film festivals and awards, is a member of the 
Canadian Media Producers Association and the Academy of Canadian Cinema 
and Television. He is based in Toronto, Ontario, Canada. 

 



 

Kristy Neville – Producer  

Since graduating from Ryerson University’s School of Image Arts (2013), Kristy 
Neville has produced a number of acclaimed films that have premiered at 
festivals such as TIFF, Sundance, SXSW, Tribeca and Hot Docs. In 2016, Kristy 
was selected by Telefilm as one of three emerging producers to attend the 
Cannes Film Festival's Producer Workshop. The same year, she joined Matt 
Code as partner in Wildling Pictures, developing and producing projects for film 
and television in collaboration with some of Canada's most exciting new 
filmmakers.  

This year the team will have three films premiering at the Toronto International 
Film Festival: CARDINALS, the slow-burn thriller by first time feature filmmakers 
Grayson Moore and Aidan Shipley, MARY GOES ROUND, the debut feature 
from celebrated writer/director Molly McGlynn, and the short film, BICKFORD 
PARK, written and directed by award-winning duo Linsey Stewart and Dane 
Clark. 

Kristy began her career in post-production, cutting short films and music videos. 
She refined her story editing skills as assistant to Jamie Kastner on Season One 
of the hit CBC comedy STILL STANDING and continued to work with Kastner as 
post-production supervisor at Cave 7 Productions overseeing their most recent 
documentary THE SKYJACKER’S TALE (TIFF ‘16). This year she worked with 
writer and director Luis De Filippis editing the short film FOR NONNA ANNA, 
which will also premiere at the 2017 Toronto International Film Festival. 

In 2016, her shorts HER FRIEND ADAM (Sundance, SXSW) and A TEACHABLE 
MOMENT (Tribeca) were selected for Telefilm's Not Short On Talent, Cannes. 
HER FRIEND ADAM went on to screen with the Sundance Film Festival Short 
Film Tour and won a Special Jury Prize at Sundance for Outstanding 
Performance by TIFF Rising Star, Grace Glowicki. The film was released online 
with Vimeo exceeding 300,000 views and featured on sites such as Short of the 
Week, Nobudge and The A.V. Club to rave reviews. Ithas earned a place on 
numerous top short film lists of 2016 including Vimeo, Vice, NoBudge, and 
Canada's Top Ten Film Festival.  

Currently, Matt and Kristy serve as executive producers on Jasmin Mozaffari’s 
debut feature, FIRECRACKERS. 
 
 
 



 
 
 
AESCHYLUS POULOS     Executive Producer 
 
Aeschylus Poulos launched his company Hawkeye Pictures as the Executive 
Producer on Andrew Cividino’s feature film Sleeping Giant (produced in 
association with Hawkeye Pictures). The film had its world premiere at Cannes 
2015, and has gone on to win numerous international and domestic awards 
including Best Canadian First Feature at TIFF 2015.   
 
Prior to Hawkeye, Aeschylus was a Producer at Foundry Films (Cairo Time, The 
Bang Bang Club), where he co-produced Ruba Nadda’s 
thriller Inescapable starring Academy Award winner Marisa Tomei, and Kate 
Melville’s acclaimed Picture Day, starring Sundance award winner Tatiana 
Maslany; and at Blue Ice where he co-produced the mini-series The Book of 
Negroes and the thriller October Gale, starring Patricia Clarkson.   
 
Aeschylus actively forges relationships with domestic and international partners, 
broadcasters and distributors. Hawkeye has a robust slate of upcoming feature 
films and is developing television series with Canada’s major networks. 
Upcoming feature projects include, the high-octane drama 22 Chaser, starring 
Brian J. Smith (Sense8) and the mind-bending sci-fi thriller Grim Trigger. 
 
 


